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Sandra Peters
Défilé des Ombres

Défilé des Ombres ist kein Film im herkömmlichen Sinne. Doch wie 
ein Film besteht er aus einzelnen fotografischen Aufnahmen, die 
sich in Bewegung befinden. Der Film geht zurück auf das Medium 
der Zeichnung. Die einzelnen Fotografien dokumentieren Zeich-
nungen, auf denen Schattenkonfigurationen mit Linien umrissen 
wurden. Die Schatten lassen keinen Zweifel daran, dass sie von 
Kleidungsstücken geworfen wurden. Ihre facettenreichen Schat-
ten entstehen durch die sehr komplexe Lichtregie im Showroom. 
Durch das Ineinanderweben und Verschleifen der einzelnen Bil-
der entsteht das Bild eines „Défilés der Schatten“.

Deutschland 2009, BetaSP, 4 Minuten; Regie: Sandra Peters, Mo-
tion Design: Simone Heck, Ton: Frédéric Sanchez

Sandra Peters, geboren 1969 in Bonn. Ihre Arbeiten umfassen 
Zeichnung, raumbezogene Installationen, Film- und Soundarbei-
ten. Sie lebt und arbeitet in Berlin.

Défilé des Ombres is not a film in the usual sense. But just like 
a film it is composed of photographic images set in motion. The 
film harks back to the medium of drawing. The individual photo-
graphs document drawings that trace the outlines of shadow con-
figurations. These shadows leave no doubt that they were thrown 
by clothes. The multifaceted shadows emerge through a complex 
lighting control in the showroom. By intertwining and blurring 
the single images, the image of a “défilé of shadows” emerges.

Germany 2009, BetaSP, 4 minutes; director: Sandra Peters, mo-
tion design: Simone Heck, sound: Frédéric Sanchez

Sandra Peters was born in 1969 in Bonn. Her work emcompasses 
drawing, site specific installation, film and sound works. She lives 
and works in Berlin.

Contact: www.sandra-peters.com

Zusammenarbeit mit ihrer Schwester, der Performancekünstlerin 
Carmelita Tropicana zurück.
Uzi Parnes und Ela Troyano arbeiten seit langem zusammen. Kürz-
lich präsentierten sie anlässlich von LIVE FILM! JACK SMITH!, Five 
Flaming Days in a Rented World ein Live-Filmprogramm im Kino Ar-
senal in Berlin.

The title of this live filmperformance comes from a piece of graf-
fiti – “The Silence of Marcel Duchamp Is Overrated.” – found on 
a wall in an abandoned pier on the West Side Highway in New 
York City. The piers were a meeting ground for gay sexual encoun-
ters in the late ’70s and early ’80s. Partly in ruins, with long hall-
ways, open rooms, broken windows, all surrounded by water, the 
piers were photographed, written about and filmed before they 
were torn down by the ’90s. The piers no longer occupy a physi-
cal space but they have since evolved into a historic artistic pres-
ence, becoming a metaphor for a shared past. 
The performance includes music by John Zorn: Beuysblock, a por-
trait of the late artist Joseph Beuys. It begins with images of the 
pier, male torsos, cave-like drawings, urinals, the Hudson River, 
a spectacle memorializes the creatures that inhabited the piers. 
Toy soldiers seen through broken shards of glass are a playful 
take on the “Uzi” machine gun, referencing his expatriate Israe-
li and Jewish upbringing. His torn Barbie dolls and drag divas are 
superimposed on Troyano’s projections: a burst of fireworks and 
ballerina shadow play. What appears to be an image of a graph-
ic fence is a projected fragment of a small mesh evening bag, one 
of the few things her mother was able to bring from her native La 
Habana, Cuba.

Uzi Parnes and Ela Troyano have a long history of collaboration 
and recently presented a live film performance at the Arsenal in 
Berlin for LIVE FILM! JACK SMITH!, Five Flaming Days in a Rented 
World. John Zorn composed the music for Troyano’s debut feature 
Latin Boys Go to Hell. He commissioned an expanded cinema per-
formance for his portrait of Jean Genet, Elegy, which toured sev-
eral countries for his record company Tzadik. 

Uzi Parnes is a filmmaker, photographer, actor and writer working 
in New York’s art and performance scene since 1980. He worked 
with Jack Smith, shooting countless photos of him from 1982-
1989 as well as writing on Smith’s theater.  Parnes was the found-
er and co-director with Ela Troyano of the 1980s performance 
club Chandalier and from 2003 to 2005 he ran the Uzi N.Y. Gal-
lery, in the East Village.

Ela Troyano is a Cuban-born filmmaker. Her short, Carmelita Trop-
icana, won the Teddy at the Berlin International Film Festival. 
Troyano has also worked as a theater director in a long-stand-
ing collaboration with her sister, the performance artist Carmel-
ita Tropicana. 

Contact: www.uziny.com; www.elatroyano.com


