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After returning from a lengthy business trip to Tokyo, a name-
less protagonist is inexplicably stuck at a hotel nearby the Hel-
sinki airport. Not only that, he is also stuck in an endless loop of
multi-tasking, his awareness split up, and his activities constant-
ly divided into several directions at once. Various technical de-
vices demand his attention, such as phones, computers, and heart
rate monitors. His consciousness is modified; his time-manage-
ment disintegrates.

A “camera-less lettrist film” about fear of flying, security checks,
and time zones, Mannerlaatta uses photogram techniques and
photocopying to produce its images, exposing objects placed on
35mm reversal film and printing documents related to air travel
directly onto clear film leader. The result is an almost body-less
film quality, aesthetically channeling the self-referential inner
monologue of the protagonist, caught in a maelstrom of thoughts
and images.
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Machines of public and private control determine the
international lifestyle of permanent jet-laggers. The time spent
daily with screens of various kinds is greater that direct human
contact. Lonesome monitoring of bodily functions has become a
respectful past-time norm. Mika Taanila

Paranoia is at the core of flying. At the airport, everyone is
suspected, everything is controlled, and a bag left alone is
enough to produce chaos.

While constant security checks are humiliating, they are, of
course, necessary for the system. To enjoy the freedom of air
traveling, one has to accept standing in the line and being body
checked. Everincreasing security is making flying more and more
difficult, but at the same time safer.

As airports tend to be uninteresting and expensive places, and
sitting in the plane is pretty much the opposite of comfort, the
flying companies face a difficult task in promoting flying as
a pleasant experience. For a writer, the language used in this
marketing is of a great interest.

When writing Mannerlaatta, I was following up twitter accounts
of different flying companies and airports. I've seldom seen such
desperate communication. After all, it’s not easy to convince
someone that a sandwich in a plastic box is simply a delicious
meal and that sitting still for ten hours represents the utmost
freedom. However, there is some beauty in this marketing
language, and I must confess I fell in love with the complexity of
different bonus systems.

I knew the text would be essential in creating a story for the
film. But I didn't want a traditional story, I wanted a futurist
one: rather many contradicting stories and possibilities than
one story line. A lot of paranoia, honesty about the fear of death,
some moments of beauty, some confusing jokes, and big plates
of ready-made text — and all this wrapped in the pseudo-rational
context created by prologue and epilogue.  Harry Salmenniemi
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