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Set in a small village in the Moroccan countryside, Alyam, Alyam tells a 
story culled from the lived reality of young men almost forty years ago 
while still remaining very much of the present day. A young man named 
Abdelwahed pins his dreams of a better life for himself and his family on 
travelling to France and finding work there. As the eldest of eight children, 
he becomes the principal caretaker and breadwinner for his family after 
his father passes away. He fills out forms and waits for his work permit 
to arrive. Meanwhile, Hlima, his recently widowed mother who’s reticent 
to let him go, tries in vain to dissuade him and enlists the help of 
Abdelwahed’s grandfather too. As the days flow by to the cadence of life in 
the countryside, marked by the hardships of farming, Abdelwahed waits. 
All he can do is wait. Straddling fiction and documentary, Alyam, Alyam 
is Ahmed El Maanouni’s first narrative feature, and the first Moroccan film 
ever to be selected at the Cannes Film Festival. Recently restored, the 
film’s splendor and finely crafted editing has become available once again 
for cinéphiles and new generations to discover.
	 Rasha Salti

Production company Rabii Films Productions (Casablanca, 

Morocco). Written and directed by Ahmed El Maanouni. 

Director of photography Ahmed El Maanouni. Editor Martine 

Chicot. Music Nass El Ghiwane. Sound Ricardo Castro. 

1978, 35 mm, colour. 87 min. Arabic.
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Alyam, Alyam
Oh the Days!

Ahmed El Maanouni

ALYAM, ALYAMEl Maanouni, Ahmed

03168 pos: 6 _



forum 2017berlinale 132

132

Ahmed El Maanouni was born in 1944 in Casablanca, Morocco. 
He studied Economics at the Université Paris-Dauphine before 
transferring to the Université Internationale du Théâtre, also 
in Paris. He then graduated from the Belgian film school INSAS. 
In 1978, he made his first film, Alyam, Alyam. El Maanouni is a 
director, cinematographer, and producer.

Films
1978: Alyam, Alyam / Oh the Days!. 1981: Al hal / Transe (90 min.). 
1984: Les Yeux du golfe / Eyes of the Gulf. 1992: Les Goumiers 
marocains / The Moroccan Goumiers (52 min.). 1999: La Vie et 
le règne de Mohamed V / Life and Reign of Mohamed V (52 min.). 
2006: Maroc-France, une histoire commune / Morocco-France, A 
History in Common (Three parts, 52 min. each). 2007: Al quoloub 
al mouhtariqua / Burned Hearts (84 min.), Conversations avec Driss 
Chraïbi. 2015: Mohammed V, les chemins de la liberté.

the way people live. However, the conflicts and dichotomies are 
expressed only in the words of the character, not in the images.
There is no attempt to create artificial drama. We see what we 
need to see relative to the narrative being presented. In a two-
way conversation, El Maanouni may be content not to cut back 
and forth between the speaker and listener. Rather, he may leave 
the camera on one person throughout so that we observe an 
individual. These stylistic qualities create a sense of continuity, 
a sense of sustenance, a sense of survival.
In the middle of the film, the hero and his mother have a talk. She 
begs him to ‘obey’ and stick around to help her. He asks, ‘Obey 
against my future?’ We cut to images of farm life. The objectivity 
of the shots suggests that the viewpoints in the film are created 
by individuals – not by some cold force of fate or destiny. And 
that’s precisely what gives Alyam, Alyam the extraordinary 
integrity that it has.

http://www.bampfa.berkeley.edu/event/alyam-alyam-oh-days

The dissipation of lost generations

Alyam, Alyam is a film about shattered dreams and the 
circumstances leading up to that point; about the shaking 
of the traditional social structure; about the strength born of 
desperation and the unrelenting dissipation of lost generations. 
This is stressed from the first notes of the opening music, by the 
strangely empty building frame that is slowly filled with people, 
by the village space, by the silence of the wandering woman who 
smokes, until the last shot of the film, when a crowd appears from 
behind a deserted hill. The dreams of a society growing smaller, 
unable to hold on to the resources that could help it survive, are 
mirrored by the mother’s helpless prayer, ‘I need your shadow,  
I need your light, I need your face’. 
I simply wanted to show the farmers’ faces, to honour their 
sounds and their images, their silences and their words, and that’s 
why I chose not to interfere and to opt for deliberately restrained 
composition, movement and mise-en-scène. I tried to minimise 
the camera’s ability to distort, make a point, or discriminate.  
I wanted each aspect to be presented equally. I did not look for 
spectacular beauty, but made an effort to let the imagery of the 
rural world speak through abstraction and silence. 
Almost forty years later, when I watch Alyam, Alyam again, I am 
still comfortable with my aesthetic choices and my intuitions, 
but I cannot avoid noticing how, from beginning to end – from 
the opening shots with the bloodshed by the camels, to the crowd 
of peasants appearing from behind the hills – it all seemed to 
presage the current tragedy experienced by the thousands whose 
broken dreams lie at the bottom of the Mediterranean, on which 
the voice of Larbi Batma (from the band Nass El Ghiwane, which 
created the music for the film) seems to strangely resonate: 
‘Alyam Alyam, oh, those were the days! Why are you crossed? Who 
changed your course? You were once sweet like milk, now you’re 
bitter. I love all men as if they were my brothers. My brothers 
have crushed me. I will silence my pain and let my love be loud.’

Ahmed El Maanouni

Abdelwahed’s dream

First I collected material, anecdotes and facts from the lives 
of farmers living in the Casablanca region. When I proceeded 
to put together the mosaic of the film, I asked the farmers to 
perform in the film. The film ranges between their experiences 
and my observations. My feature film is also a documentary, 
and my documentary is a feature film. Abdelwahed does indeed 
wish to leave his homeland, but in reality his mother has already 
consented. She immediately understood why I asked her to 
embody the conflicts that arose in the family from her viewpoint 
as mother.  I chose them because Hlima has a strong charisma and 
her son is very ambitious. Right now he dreams of a chicken farm, 
but he is still an agricultural labourer in the village.

Ahmed El Maanouni

Obey against oneself?

Observation is the key to understanding the expository and 
visual style of Alyam, Alyam. Ostensibly the story of a young 
Moroccan who wants to break with the traditions of peasant life 
and leave for ‘the city’, the film is more of an endistanced view of 


	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

