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Aremote village in the High Atlas Mountains in Morocco. The winters here
are so cold that people barely leave their houses, and the children stop
going to school. Beauty returns with the spring, says 16-year-old Khadija,
from whose perspective the film is narrated. Her elder sister Fatima is to
be married at the end of the summer, and an air of melancholy hangs over
this last time they’ll spend together, in the bed they share, while doing
housework, out in the fields and in nature.
Khadija likes going to school and dreams of becoming a lawyer - provided
the male elders let her! Fatima is supposed to move to Casablanca with
her husband. She’s afraid of getting married, of the unknown, and she also
wants to work, whatever happens.
Established surroundings and how to extricate oneself from them are at
the heart of Tala Hadid’s sensitive portrait of a Berber community whose
social fabric and centuries-old traditions are gripped by change. With
long, portrait-like takes, precise observations of daily life, and strikingly
photographed images of the lush green surroundings and the majestic
red of the massif, she manages to bring a faraway world up astonishingly
close.

Hanna Keller
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A vanishing way of life

Tigmi n Igren is the first film of a triptych set in Morocco that
starts in the Atlas Mountains, journeys through Casablanca
and finishes beyond the borders. The film examines the life of
an isolated rural Amazigh [North African ethnic group, -Ed.]
community in the south-west region of the High Atlas Mountains.
The thousand-year history of the Amazigh in Morocco has been,
for the most part, recounted, preserved and transmitted by
bards and storytellers in oral form among Tamazight-speaking
pastoral communities. Tigmi n Igren continues this tradition of
transmission, in an audio-visual form, in an attempt to faithfully
document and present a portrait of a village and community that
has remained unchanged for hundreds of years despite being
confronted with the rapidly changing socio-political realities of
the country at large. The film follows the lives of certain villagers,
most specifically two teenage sisters: Fatima, who must give up
school to prepare for her wedding, and Khadija, who dreams of
becoming ajudge.

A portrait of an individual is also a portrait of a family, of a
community, of a people and of a nation. In the remote and isolated
farming communities of the High Atlas Mountains what is key is
the social body of the “village’. And yet, within the heart of each
person in this body politic lie dreams and aspirations, fears and
regrets. Tigmi n Igren is at once a tableau of a community and an
intimate portrait of individuals. Itis a chronicle of a vanishing way
of life that is not only profoundly defined by the relation between
man and nature, but also holds the key to an entire heritage of
local dialects, rituals and culture. Living, sharing bread with and
filming these farmers over the course of five years also meant an
intimate participation in their lives. And they in turn participated
in the construction of their own representation. Realities, as
filmmaker Jean Rouch reminds us, are always co-constructed, and
the presence of the camera, like the presence of the filmmaker,
naturally stimulates, modifies and catalyses. People respond by
revealing themselves, and begin, eventually, to participate in
their own ‘story-telling’.

Participating in the telling of their story

This participatory aspect of the film is central to its essence.
What is also particularin the experience of living with and filming
individuals over the course of a long period, due perhaps in part
to a certain intimacy and comfort between photographer, camera
and subject, is that spaces are opened up, wherein the parallel
unfolding of time, duration and reality merge to create what can
only be described as moments that transcend the pure recording
of reality, moments of ‘poiesis’, moments where, again, people
participate in the construction of the telling of their story, in the
creation of their myths.

In the words of Gilles Deleuze: * The author must not, then, make
himself into the ethnologist of his people, nor himself invent a
fiction which would be one more private story: for every personal
fiction, like every impersonal myth, is on the side of the “masters”
(...) There remains the possibility of the author providing himself
with “intercessors”, that is, of taking real and not fictional
characters, but putting these very characters in the condition of
“making up fiction”, of “making legends”, of “story-telling”. The
author takes a step towards his characters, but the characters
take a step towards the author: double becoming. Story-telling is
not an impersonal myth, but neither is it a personal fiction: it is a
word in act, a speech-act through which the character continually

crosses the boundary which would separate his private business
from politics, and which itself produces collective utterances.’
(Gilles Deleuze, Cinema 2: The Time-Image, transl. Hugh Tomlinson
and Robert Galeta, Minneapolis: University of Minnesota Press,
1989, 222)

Tala Hadid

Tala Hadid wasbornin 1974 in London as the
daughter of a Moroccan-Iraqi couple. Hadid
studied Visual Art and Philosophy at Brown
University in Providence, Rhode Island. She
then enrolled in the film graduate program
at Columbia University in New York, where
her graduation project was the film Tes
Cheveux Noirs Ihsan. In addition to making
films, Tala Hadid works as a photographer.
She currently lives in Marrakech, Morocco.
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2006). 2014: Itar el Layl/The Narrow Frame of Midnight (93 min.).
2017: Tigmi n Igren / House in the Fields.

120



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

