© joon Film

Aus einem Jahr der Nichtereignisse

From a Year of Non-Events

Ann Carolin Renninger, René Frolke

Producer Ann Carolin Renninger, René Frolke. Production
company joon Film (Berlin, Germany). Directed by Ann Carolin

Renninger, René Frolke. Director of photography René Frilke,

Ann Carolin Renninger. Editor René Frélke.

Black/white & colour. 83 min. German.
Premiere February 11, 2017, Berlinale Forum

Willi is nearly 90 years old and lives alone on a farm in northern Germany.
He likes to talk to his cat, he feeds his chickens and makes his rounds
with the aid of a squeaky walker. The garden is overgrown. His house is
full of all the things that have accumulated there over the course of a
long life, relics of bygone times. Occasionally someone comes to visit,
or a moped passes by, but not much happens otherwise. As the seasons
change, the film paints a portrait of the everyday life of this resolute,
slightly dishevelled old man. It's also a visual essay on the cycle of life,
as the camera observes nature, captures fruit and flowers in bloom in all
their glory. Textures equally come to the fore: the cat’s fur, the pattern on
the coffee service, the structure of a marzipan cake; at times the camera
photographs apples or plastic garden chairs as if they were still lifes. The
images transcend mere depiction — they contain a feeling of evanescence,
which is enhanced by the fragility of the Super-8 and 16-mm material
used to film them. Even the black screens that appear when the reels are
changed reveal the passage of time.

Birgit Kohler
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Clocks that tick synchronously in different times

A farmer in a film, but not a film about agriculture. Aus einem
Jahr der Nichtereignisse (From a Year of Non-Events) is more
the description of a very pragmatic stance toward life, in which
obstructions exist to be overcome. While observing a year in
the life of Willi a picture comes into being that approaches the
persisting impressions of his life, but that is not a biography.

As a child, walking up the path at the old Shipyard and, up at
the corner, having to decide whether to venture the last step
and confront Willi or simply to run back fast. Fear and magical
attraction, because behind the corner lurk chaos and anarchy, a
world in which the boundary between human and animal could
not be clearly drawn, and in the centre of it all stood Willi. The
recollection of the feeling of gazing into a strange lambent world
was the impulse to make this film.

Our somewhat romanticised initial image of a farmer could
not be maintained for long. The difficulty of capturing what is
beautiful without creating a postcard landscape was our source
of productive friction, along with the question that comes with
every film: ‘How should we approach the person?’ Qur choice was a
sixty-year-old silent camera; silent only in theory, because even
ifit cannot record sound, the noise of its mechanism can hardly go
unnoticed when shooting. Another limitation was the maximum
length of a shot: twenty-four seconds. After that, the camera’s
mechanism had to be cranked up again, forcing one to reposition
oneself at relatively short intervals, with each new shot. A scene
is thereby continually interrupted or falling apart. From the
beginning, we attempted to create dissonances and, at the same
time, to counteract beauty whenever it emerged. The separately
and digitally recorded sound was assembled freely alongside the
picture, as a way of re-inscribing the filmed images and playfully
sabotaging their inherent clichés. The film may thus be only our
own subjective fiction.

“You can get through everywhere’

We don't know how it is for Willi when he is alone. Probably it is
similar to how we experienced it when we were with him. Sitting
in the living room, gazing out the window to the courtyard, few
words, long pauses, a lot of pragmatism and small variations of
eternal sameness — clocks that tick synchronously, but show
different times. Willi shrugs.

Again and again his observations of the present, the weather and
the animals drift, as if by chance, into a story from the past, to
swimming across a river in Italy, always with the added detail
of a dough trough he used to keep his things dry. Then the tale
glides even deeper into the past, to an early summer - being at
the lake, learning to swim. A recurring narrative with its very own
causation takes shape, woven from memories, holding an inner
logic whose narration gives a life structure, like the eternally
recurring seasons or the daily walk across the courtyard to the
barn to feed the remaining hens, despite all obstacles. The walk
to the barn seems like the visible choreography in which a person
and his attitude toward life become palpable. The sentence,
You can get through everywhere,” is Willi’s succinct, spoken
distillation of this.

The cinematic depiction of these repeated paths and daily
routines presents itself as a form of narration that stands on
equal footing with the recurring mythical report on crossing
a river. But it remains a blind spot; what came first does not

become visible: the stance that defies obstructions, or the story
telling about it. Culture thus appears as what the human being
defiantly holds up against nature, without losing the feeling of
being ineluctably thrown back to precisely that nature.

Ann Carolin Renninger, René Frélke

Ann Carolin Renninger was born in 1979 in
Flensburg. From 2000 to 2006, she studied
Cultural Studies in Leipzig, Strasbourg, and
Paris. Since 2008, she has developed and
produced documentaries for the production
company Zero One Filmin Berlin. In addition
to that work, in 2010, she started joon
Film, a platform for artistic cooperation in
filmmaking. Ann Carolin Renninger lives in
Berlin. Aus einem Jahr der Nichtereignisse
is her first film.

René Frolke was bornin 1978 in East Germany.
In addition to working as a freelance editor,
cinematographer, and director, he has been
making his own films for several years. In
2007, he began studying art in Karlsruhe,
but dropped out in 2012. René Frolke lives in
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René Frolke: 2007: Jour de gréve (14 min.). 2008: Ropinsalmi (12
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2017: Aus einem Jahr der Nichtereignisse /From a Year of
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18



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

