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It’s April and Naomi has come to New York from Australia to work for Nick, 
an archivist cataloguing the materials belonging to his partner Alyssa’s 
dead father. Nick was given the job by her sister Gwen; both are suspicious 
of Nick’s preference for female assistants. Naomi doesn’t know anyone in 
the city apart from her childhood acquaintance Buddy. He runs his own 
recording studio and employed Jess to run it; she later became his wife. 
Her best friend Sam is Gwen’s personal assistant; Gwen isn’t easy.
Naomi and Jess are in their twenties; Sam and Buddy in their thirties; Nick, 
Alyssa and Gwen in their forties; none of them are happy. It’s there in their 
faces, captured in tight close-ups which amplify the stubborn sense of 
discontent. Naomi’s arrival awakens things that could be, that might have 
been, that never will be. Each generation covets the other’s privileges 
while quietly forgetting its own. New York is even more beautiful as 
spring moves into summer, but the warm light doesn’t penetrate the cold 
interiors, which only grow darker. Naomi was always going to leave again 
and was always going to leave an impression, now it’s only about leaving 
with grace.
	 James Lattimer

Producer Christos V. Konstantakopoulos, Alex Ross Perry, 

Adam Piotrowicz, Katie Stern, Joshua Blum, Craig Butta. 

Production companies Faliro House Productions (Athen, 
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Alex Ross Perry was born in Bryn Mawr, 
Pennsylvania in 1984. He attended the 
Tisch School of the Arts at New York 
University and worked at Kim’s Video in 
Manhattan. Perry lives in Brooklyn, New 
York.

Films
2009: Impolex. 2011: The Color Wheel. 2014: Listen Up Philip. 2015: 
Queen of Earth (90 min., Berlinale Forum 2015). 2017: Golden 
Exits.

“The music does the talking”

Your two last films both took as a defining moment characters 
escaping from the city to the countryside. Now, Golden Exits is 
based in New York City. Why did you choose to set the film in a city 
this time?

Alex Ross Perry: It’s there the whole idea started. I’ve been 
staying at home a lot lately, writing constantly, five days a 
week, for many separate writing jobs I have had over the past 
few years. A small story in and about a neighbourhood was 
very much where my head was at when this movie began to 
form.

Many of the characters seem to revolve around the past, symbolised 
by the family archive Nick is organising. The focus on the past is 
then interrupted by Naomi’s arrival. Could you please explain the 
significance of the past in Golden Exits?

I couldn’t succinctly if I tried. Perhaps this is the central 
question of the movie. It seems that both marriages in the 
film, Nick and Alyssa, Buddy and Sam, are trying to move 
forward from past events that still hang heavy over their 
homes. I think long-term relationships, family and marriages, 
tend to get heavier and heavier as time progresses.

Formally and aesthetically, all of your films are very different. 
After Queen of Earth’s edginess and time-hopping structure, why 
did you choose to construct Golden Exits in a smoother and more 
straightforward way?

To simplify and try another form of storytelling that hadn’t 
been necessary for any of the previous films. A story with 
seven main characters which takes places over about ten 
weeks, but really we only see ten days or so, was interesting 
to me. Most films with overlapping ensembles take place over 
a very succinct period of time. Magnolia and Short Cuts both 
take place over only about two days. I wanted to see what 
would happen when you stretch that out.

Contributions from actors are valuable to you, as you’ve explained in 
a previous interview. Was the screenplay of Golden Exits completely 
written out in detail – or did you again leave out parts of the script?

Early in the process, when I was still searching for all the ways 
to make this film different from the last one, Chloë Sevigny 
told me that she is ‘terrified of improv’, so I decided right then 
that this film would have no improvisation and that actors 
would stick to the script. It was a great challenge for me, 
since I had never come close to that level of adherence to the 
writing. Always we are making up new ideas, lines, words, on 
set. This time it was different, by design, as a way to challenge 
myself and the actors.

The musical score – again by Keegan DeWitt – appears to be an 
important ‘protagonist’ in your film. How was the collaboration with 
him, and how did you develop the score?

As with Queen of Earth, Keegan is a part of the process very 
early. He is looking at footage the day after we shoot it and 
we have music from him by the end of the shoot, so the edit 
and the score take shape in tandem with one another. I told 
him that in this film, the characters never say what they are 
actually thinking or feeling, and that the idea I was interested 
in would be that the music does the talking for them.

Interview: Ansgar Vogt, January 2017

© 
Se

an
 P

ri
ce

 W
ill

ia
m

s


	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

