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Jang Woo-jin

Producer Jang Woo-jin, Kim Dae-hwan, Kim Dong-ho.
Production companies Bomnae Films (Chuncheon, Republic of
Korea), Tiger Cinema (Seoul, Republic of Korea). Written and
directed by Jang Woo-jin. Director of photography Jang Woo-
jin. Editor Jang Woo-jin. Music Mo Seong-min. Sound design
Jang Woo-jin. Sound Jang Woo-jin.

With Yang Heung-ju (Heung-ju), Lee Se-rang (Se-rang), Woo Ji-
hyeon (Ji-hyeon).

Colour. 77 min. Korean.
Premiere October 8, 2016, Busan International Film Festival
World sales Wolf Cell

Ji-hyeon is on his way home after a job interview in Seoul. A man and a
woman who don't appear to know each other so well sit down next to him
on the train. The film first follows Ji-hyeon and then the couple. It doesn't
tell their stories as much as it accompanies the characters for a section
of their journey. They are all headed to Chuncheon, a popular tourist
destination in northern South Korea. For the young Ji-hyeon, it’s a place
familiar to him from his childhood and adolescence, although he doesn’t
want to spend his future there. On the evening of his return, he already
hears that he didn't get the job he'd been hoping for. The camera follows
him, the two of them drifting together through a long, lonely night. The
couple, who aren’t yet really a couple and may never actually become one,
are taking a trip down memory lane. They sit in a restaurant, telling each
other about their past loves, feeling very close for a moment. The light
constantly changes as they speak. Sometimes the sky clouds over and
sometimes the sun comes out, illuminating their faces. Autumn, Autumn
is a reflection on the essence of a place. What does it do to people? What
different feelings does it evoke?

Anke Leweke
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“We also grow up through the past”

The location of the film, the city of Chuncheon, is like a character

in the film. Why did you choose this place? Do you have a personal

relationship to Chuncheon?
Jang Woo-jin: Chuncheon is my hometown. I still have many
childhood friends there. Among those born and raised in
Chuncheon, there are those who stayed and raised their own
families and others who left to study and went away for a long
time. I am among the latter. For my first full-length film, I took
a train to Chuncheon for the first time in a long time. As the
train moved, so many old memories went past. When I was a
child, I thought that Chuncheon was like an unmoving lake
and I just wanted to escape. But when I visited after having
stayed away for a long time, I felt something different; a
feeling of warmth. Chuncheon was all so warm. A new meaning
of hometown and space came to me.

The film is structured in two storylines. What was your starting point
and how did the script develop that way?
When I came back to my hometown on the train, there was
a suspicious-looking middle-aged couple. I could hear their
conversation. I wanted to combine their story with that of
a friend I had who wanted a job so that he could leave our
hometown.

It seems that the characters of the film are searching for their

identities by recalling their memories. What interested you in this

reflection?
Many people, including me, are not free from past memories.
And through that memory, people look at the present, and
have regrets; but we also grow up through the past. Me too.
I wanted the characters to see the present through the past.
The past is buried in many places in Chuncheon, and I wanted
to try to capture it.

Autumn, Autumn is produced by Kim Dae-hwan, who is also a

director. How was the collaboration with him and what production

conditions did you have?
I have been close friends with him since childhood. This is
our first collaboration, for which we founded Bomnae Films.
Because we know each other so well, he quickly understood
what I wanted. Since he is also a director, he gave me exactly
what I wanted. For Bomnae Films’ second project, I will be the
producer and Kim the director. We plan to work together again
in the future.

The characters regret that some things are changing and become
irrevocably past. Would you agree that the keynote of the film is a
poetic melancholy?
I agree. In fact, I collected the stories and characters I
experienced in Chuncheon, and I tried to put them together
naturally into the film. I wanted to express this in a more
poetic rather than an explanatory way.

Interview: Gabriela Seidel-Hollaender, January 2017

Jang Woo-jin was born in 1985 in Ulsan,
South Korea. He graduated from the Hongik
University School of Film, Video and Moving
Image in Sejong in 2011. Afterwards he
attended Dankook University in Yongin to
study Directing at the Graduate School of
Cinematic Content. In 2014, he completed
his graduation project, the film Sae-chul-
bal. Autumn, Autumn is his second film.

Films
2014: Sae-chul-bal/A Fresh Start (94 min.). 2016: Autumn,
Autumn.

20



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

