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Mavie is 27 years old and has just moved to the French capital from the
provinces. She dreams of a future as a writer but is plagued by doubt and
uncertainty. 76-year-old misanthrope Georges runs a bookshop in Paris —
or has he merely been forced to take refuge there to escape his past?
These are two peculiar creatures indeed. Georges is cynical and no longer
expects much from life, while Mavie is still brimming with expectation.
Yet something magical happens between them, until Georges’ dark secret
suddenly catches up with him — and Mavie is caught up in something very
different...
Director Elise Girard succeeds in making a dreamlike film full of surprising
absurdities. It's not just love that appears out of the blue for the two
protagonists, but also some quite literal strange birds. Girard depicts love
beyond the barriers of age in a way that is both unexpected and moving,
romantic instead of physical, timeless instead of fashionable. The film
reminds us of the multifaceted nature of love as well as how fleeting it
can be, existing not yesterday or tomorrow but above all in the present.
Ansgar Vogt
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Far from this world

When I started working as a press officer for Action cinémas, my
bosses were 35 years older than me. My friends were saying how
hell it must be to work with two old men. I didn't understand
what they meant as I have always thought that age did not matter
in getting along with someone. I wanted to talk about this, two
persons who get along in spite of their age difference.

I also wanted to talk about something which fascinates me:
people who change life, who disappear. I imagined a young
woman who falls for a man with an obscure past. Thus adding
some romanticism to an impossible love story.

Finally, the background idea of the film was to talk about growing
into adulthood, the moment where we make the choice of what
our life will be. Mavie is incredibly lonely. Georges “allows” her
to be who she is and gives her the possibility of growing. He
understands her, and it is the first time that she encounters
someone who does.

The title

As we were about to shoot the first scene, I saw Lolita Chammah
lift her leg up and scratch her knee, she instantly made me think
of a bird. I thought then that the characters of the film were odd
birds, in French: Droles d’oiseaux, an expression which designates
strange or original people. This was also reminiscent to me of
classic American comedies such as Stanley Donen’s Funny Face.

Mavie, the provincial

I generally enjoy in films when a character appears and the
audience does not know instantly who he is and where he comes
from but discovers it gradually. Mavie is a provincial; she isn’t at
all in the same state of mind than Parisians in their hometown.
She knows nothing of the capital. The people, the environment,
everything seems strange and surprising. She doesn’t have the
tools to apprehend the city. Without falling in a caricature, I
wanted her to be quirky, to be different from girls today, neither
in her clothes or her way of expressing herself.

She has something of the XIXth century. She reads constantly and
will become a writer even if she ignores it at the beginning of the
story. There is something romantic about her. It is that trait of
personality that allows the love story with Georges. I wanted the
intimate part of her, her secretive side, to appear in her external
appearance. The way she appears to others, her style, her almost
anachronism, her occupations: reading in cafes, writing, walking
around, her interest for handwritten ads.

Filming Paris

We walked a lot around Paris with Renato Bara, the DOP. I was
inventing things to do and asking him to join in. I mentioned one
of Minnelli's films sets in Paris where the Sacré-Cceur seems like
a painted set whereas it was shot on location. It is something
Renato kept in mind during the shoot, an impression of sets when
you discover the facades.

A touch of madness

The falling birds were part of my initial ideas. It is because I am
scared of big birds when I walk in the streets. In the film, they
don’t attack but die. I thought funny that a girl who has read
a lot of novels, triggers her imagination from there: she thinks
they are committing suicide, that they are kamikazes, whereas
before being in Paris, she probably thought that they hid to die.

I didn’t want people around her to notice or react, except the
young man she meets. No one apart from her sees them fall. She
reads the newspapers and, indeed, the incident is noted but that’s
it. I also wished for her to get used to it gradually. I like the idea
of absurd things occurring, and it amused me that she integrates
this absurdity as an axiom, she doesn’t pay that much attention.
Fantasy also comes from the fact I do not speak about people
or things that exist. To me, a film never pictures reality. Reality
does not interest me in films, I endure it daily, that is enough.
Cinema must bring me somewhere else. To show a character whom
we know nothing about, whom we don’t know the origins, who
sees Paris not in its reality but through their own subjectivity,
birds that fall, a very excited and sexually eager girl friend, all
of which are clues that we are on fiction’s territory. Mavie is a
fictional character and everything around her, including Paris, is
too. Nothing is true. The characters do and say things which don't
exist. You do not get rid of a dead body as they do, it is obviously
incredible. This delights me.

Georges’ past
Georges was a long character to build. I researched ex-activists
telling myself that I should not be too close to reality. But I got
inspired by the Red Brigades’ publisher, Giangiacomo Feltrinelli,
and I imagined a man who shares the traits of Burt Lancaster’s
character in The Leopard. In fact Georges bears his name in the
film: Salina.
I asked myself where someone incredibly rich, who dedicates
himself to publishing censored texts, would set up if he had to
hide. I thought of the Quartier Latin since money is not a problem
for him and he has a bookshop where he can hide behind his
books. A messy, shabby bookshop. I found filming a mess very
stimulating. I love boxes everywhere. I liked the idea of a place
far from the world, timeless but in the center of Paris, the small
shop around the corner that a distracted passer-by wouldn't
notice.

Elise Girard

Elise Girard was born in Thouars, France.
She studied Applied Foreign Languages and,
Techniques et Langage des Médias’ (media
techniques and language) at the Sorbonne
in Paris before focussing on screenwriting,
and subsequently writing her dissertation
on Cléode 5a 7 by Agnés Varda. From the late
1990s, she worked in public relations and
programming for Cinémas Action, run by
Jean-Max Causse and Jean-Marie Rodon in Paris, which became
the subject of her first documentary film. Since then, she has
worked as a screenwriter and director. Following Belleville Tokyo,
Dréles d’oiseaux is her second full-length feature film.

Films

2003: Seuls sont les indomptés, l'aventure des cinémas Action
(52 min.). 2005: Roger Diamantis ou la vraie vie (55 min.). 2011:
Belleville Tokyo (75 min.). 2016: Dréles d’oiseaux / Strange Birds.

48



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	Durán, Vladimir
	Borgman, Daniel
	Renninger, Ann Carolin
	Frölke, René
	Jang, Woo-jin
	Schroeder, Laura
	Donoso, Camila José
	Wackerbarth, Nicolas
	Ekvtimishvili, Nana
	Groß, Simon
	Lee, Doo-yong
	Carri, Albertina
	Abbasi, Amman
	Girard, Elise
	Levine, Jeremy S.
	Van Soest, Landon
	Perry, Alex Ross
	Amari, Raja
	Haobam, Paban Kumar
	Hamadi, Dieudo
	Sniadecki, J.P.
	Muñoz Rivas, Manuel
	Weinstein, Joshua Z
	Yoshida, Kohki
	Chidgasornpongse, Sompot
	Diaz, Ramona S.
	Mann, Daniel
	Oneli, Rati
	Masurkar, Amit V
	Yu, Hyun-mok
	Beloufa, Neïl
	Graf, Dominik
	Sievert, Johannes F.
	Birri, Fernando
	Ma, Li
	Pretto, Davi
	Sarmiento, Alvaro
	Sarmiento, Diego
	Jirmanus Saba, Mary
	Paravel, Verena
	Castaing-Taylor, Lucien
	César, Filipa
	Emigholz, Heinz
	Abest, Abed
	Villar Rojas, Adrián
	Zglinski, Greg
	Hadid, Tala
	Voignier, Marie
	McKenzie, Ashley
	Ishii, Yuya
	Bouanani, Ahmed
	El Maanouni, Ahmed
	Reggab, Mohamed
	Essafi, Ali
	Benani, Hamid
	Bouanani, Ahmed
	Afifi, Mohamed
	Afifi, Mohamed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Tazi, Mohamed Abderrahman
	Bouanani, Ahmed
	Bouanani, Ahmed
	R’chich, Abdelmajid
	Schweizer, Maya
	Avikunthak, Ashish
	Litvintseva, Sasha
	Arnfield, Graeme
	, Riwaq
	Bshara, Khaldun
	Bots, Eliane Esther
	Lützeler, Bernd
	Sachsse, Susanne
	Schäfer, Sandra
	Gehman, Chris
	Kötter, Daniel
	 to the Sea, Take 
	Dornieden, Anja
	González Monroy, Juan David
	Heldmann, Eva C.
	Husain, Oliver
	Kröger, Merle
	Nistor, Izadora
	Scheffner, Philip
	Horelli, Laura
	Bonnetta, Joshua
	Gitai, Amos
	Aivazian, Haig
	Yaqubi, Mohanad
	Omara, Marouan
	Kamal, Islam
	Enbar, Noam
	Jacobs, Ken
	Namy, Joe
	Silva, Fern
	Lockhart, Sharon
	Lotfy, Mahmoud
	Ronduda, Łukasz
	Miller, Peter
	Goldt, Karø
	Nassif, Rawane
	Seidl, Ginan
	Ahtila, Eija-Liisa
	Bartana, Yael
	Nishikawa, Tomonari
	Winkler, Katrin
	Cha, Jeamin
	Crane, Mike
	LaBruce, Bruce
	Downie, Marc
	Kaiser, Paul
	Jacobs, Flo
	Jacobs, Ken
	Benning, James
	Campbell, Duncan
	Toukan, Oraib
	, Karrabing Film Collective
	2+2=22 [The Alphabet]
	Adiós entusiasmo
	So Long Enthusiasm

	At Elske Pia
	Loving Pia

	Aus einem Jahr der Nichtereignisse
	From a Year of Non-Events

	Autumn, Autumn
	Barrage
	Bickels [Socialism]
	Casa Roshell
	Casting
	Chemi bednieri ojakhi
	My Happy Family

	Choehuui jeung-in
	The Last Witness

	Cuatreros
	Rustlers

	Dayveon
	Dieste [Uruguay]
	Drôles d’oiseaux
	Strange Birds

	For Ahkeem
	Golden Exits
	Jassad gharib
	Foreign Body

	Loktak Lairembee
	Lady of the Lake

	Maman Colonelle
	Mama Colonel

	El mar la mar
	El mar nos mira de lejos
	The Sea Stares at Us from Afar

	Menashe
	Mittsu no hikari
	Three Lights

	Mon rot fai
	Railway Sleepers

	Motherland (Bayang Ina Mo)
	Motza el hayam
	Low Tide

	Mzis qalaqi
	City of the Sun

	Newton
	Obaltan
	Aimless Bullet

	Occidental
	Offene Wunde deutscher Film
	Open Wounds – A Journey through German Genre Films

	ORG
	Qiu
	Inmates

	Rifle
	Río Verde. El tiempo de los Yakurunas
	Green River. The Time of the Yakurunas

	Shu’our akbar min el hob
	A Feeling Greater Than Love

	somniloquies
	Spell Reel
	Streetscapes [Dialogue]
	Tamaroz
	Simulation

	El teatro de la desaparición
	The Theatre of Disappearance

	Tiere
	Animals

	Tigmi n Igren
	House in the Fields

	Tinselwood
	Werewolf
	Yozora ha itsu demo saikou mitsudo no aoiro da
	The Tokyo Night Sky Is Always the Densest Shade of Blue

	Al-Sarab
	The Mirage

	Alyam, Alyam
	Oh the Days!

	Hallaq Darb al-Fuqara’
	The Barber of the Poor District

	Obour al bab assabea
	Crossing the Seventh Gate

	Wechma
	Traces

	Short Films I
	Tarfaya Aw Masseerat Sha’er
	Tarfaya ou La marche d’un poète

	Men Lahm wa Salb
	De chair et d’acier

	Al-’Awdah li Agadir
	Retour à Agadir

	Sitta wa Thaniat ‘Ashar
	Six et douze

	Short Films II
	Thakirah Arba’at ‘Ashar
	Mémoire 14

	Al-Manabe‘ al-Arba’a
	Les quatre sources

	Al-Boraq
	Shining

	A Tall Tale
	Aapothkalin Trikalika
	The Kali of Emergency

	Asbestos
	Bawabet Yafa
	Jaffa Gate

	The Brick House
	Camera Threat
	Confessions of an Actress
	Constructed Futures: Haret Hreik
	Dark Adaptation
	HASHTI Tehran
	Hawamesh Aan Al-Hegra
	Footnotes on Migration

	Heliopolis Heliopolis
	Im Gehäus
	In His Room

	Isla Santa Maria 3D
	Izadora (listening to versions of herself)
	Jokinen
	Lago
	The Law of the Pursuer
	Not Every Day is Spring
	Off Frame aka Revolution until Victory
	One Plus One Makes a Pharaoh’s Chocolate Cake
	Pana Ha’Geshem
	The Rain is Gone

	Popeye Sees 3D
	Purple, Bodies in Translation – Part II of A Yellow Memory from the Yellow Age
	Ride Like Lightning, Crash Like Thunder
	Rudzienko
	Seif Tagreeby
	Experimental Summer

	Serce Miłości – Director’s Cut
	A Heart of Love – Director’s Cut

	Set
	The Shortest Day
	Sokun Al Sulhufat
	Turtles are Always Home

	Spin
	Studies on the Ecology of Drama
	Tashlikh (Cast Off)
	Ten Mornings Ten Evenings and One Horizon
	Towards Memory
	Twelve
	UHF42 E01+E02
	Ulrike’s Brain
	Ulysses in the Subway
	Untitled Fragments
	The Welfare of Tomás Ó Hallissy
	When Things Occur
	Wutharr, Saltwater Dreams

